
 
 
 
 
 
 
 
Immediate Release  

 

 

Artist Hew Locke launches major new intervention at HMS Belfast and 

exhibition at IWM London  
 

Inspired by notions of sea-power, London based contemporary artist Hew Locke draws 

on cultural influences and traditions to present unique perspectives of naval warfare.  

 

In March 2015, Locke transforms an entire deck of HMS Belfast in a major new work titled The Tourists. 

On an imagined journey to the Trinidad Carnival in 1962, the crew of HMS Belfast set about preparing 

elaborate costumes, masks and props. Locke’s work expresses the joys, fears and dangers the sailors’ felt 

and experienced while at sea and furthermore brings into question HMS Belfast’s role as a military vessel, 

and the political and social impact she had on the people and places she encountered.  

 

Forming part of IWM Contemporary at IWM London, Locke simultaneously shows an alternative vision of 

HMS Belfast, this time in a painting; abandoned and corroding, surrounded by weapons and allusions to 

Cold War history. Locke also displays a ghost-ship model, an intricate wall-drawing and a series of 

modified share certificates, presenting ships as highly influential instruments of power and control, in 

warfare, trade and cultural exchanges.  

 

 

The Tourists by Hew Locke  
HMS Belfast 

26 March - 7 September 2015 

Press View 25 March, 5-7pm 

Entry included in general admission price* 

 

Throughout HMS Belfast a transformation has taken place. IWM has invited artist Hew Locke to add his 

own imaginative twist to the experience of HMS Belfast.  

 

In 1962, at the height of the Cold War, HMS Belfast was making her last international voyage. The ship 

called at Trinidad exactly three months after Carnival. Locke imagines an alternative history with the ship 

arriving in time for these celebrations. By altering the ship’s normal displays he shows us the crew 

preparing to take part. The mannequins are dramatically costumed with masks and tattoos which evoke 

the hopes and fears of the men on board, and have an unsettling and other-worldly quality. Like Carnival 

itself the installation embodies ideas of celebration but also has a darker and more complex side. 

 

Three months after HMS Belfast left, Trinidad gained independence from Britain, part of the shift in global 

power relationships after the Second World War. October that year would see the Cuban missile crisis, 

triggered when the Soviet Union sought a Caribbean base for nuclear missiles threateningly near to the 

United States. This was a time of change and uncertainty. 

 

The title of the installation is ironic – these are not tourists, and this is no cruise ship. Ships such as this 

one have long been sent to parts of the globe where there is conflict or change, as a symbol of physical 

and diplomatic power. Ships and images of ships have often featured in Locke's work. He has seen them 

as ‘arks’, fragile vessels vulnerable to storm or attack and transports to another country, as well as 



instruments of control. Through this fantasy narrative Locke explores not only the feelings and 

experience of the crew, but also the very real impact of warships on the people of the lands they visit. 

 

The Tourists by Hew Locke at HMS Belfast is supported using public funding by the National Lottery 

through Arts Council England.  

 

*General Admission to HMS Belfast: £16.00 Adults; £12.80 Concessions (Senior, Student, 

Disabled); Children (5-15) £8.00; 

 

 

IWM Contemporary: Hew Locke  
IWM London 

19 February – 4 May 2015 

Free Admission 

 

In this exhibition Locke explores naval power. The exercise of control over the sea highways that fuel 

trade, travel and cultural exchange continues to define power relations between countries. Ships have 

often featured in Locke's work. He has seen them as ‘arks’, as fragile vessels vulnerable to storm or attack 

and as transports to another country, whether for goods or people. Here they are instruments of power 

and control, and yet retain a sense of vulnerability. 

 

The links between naval power, trade and colonial power resonate in Locke’s share certificates. These 

documents, now obsolete but still telling are modified to expose and interrogate the history of money, 

trade, ownership and power. 

 

HMS Belfast, the Second World War cruiser which is part of IWM’s family of five museums, is painted by 

Locke as if rusting after her turbulent history.  The weapons surrounding the ship are from the Korean War 

1950-53, in which she also fought, and from today’s continuing standoff between North and South Korea. 

The work draws inspiration from Cold War American comics of Locke’s childhood.  

 

Locke’s ship sculptures often seem to hang in suspended animation, outside of space and time. They are 

inspired by votive ships, hung in churches to ensure or give thanks for safe passage. Here Locke presents 

a Second World War battleship in the form of a ghost ship, mysteriously abandoned and spectral, or 

weighed down with ice as in stories from the arctic convoys. His beaded wall-drawing shows a similar 

vessel as if piloted by the ferryman of classical myth, who rowed the dead across the river to the 

underworld.  

 

 

About Hew Locke: 

Locke was born in Edinburgh, UK, in 1959; lived from 1966 to 1980 in Georgetown, Guyana; and is 

currently based in London.  He obtained a B.A. Fine Art in Falmouth (1988) and an M.A. Sculpture at the 

Royal College of Art, London (1994). In June 2015 his memorial to the 800
th

 anniversary of the Magna 

Carta will be unveiled at Runnymede.   

His work is represented in many collections including The Government Art Collection, The Pérez Art 

Museum Miami, The Tate Gallery collection, The Arts Council of England collection, The Collections of 

Eileen Harris Norton and Peter Norton, Santa Monica, The Brooklyn Museum collection, New York, The 

Arnold Lehman collection, The Kemper Museum of Contemporary Art, Kansas City collection, The RSID 

Museum, Rhode Island, The New Art Gallery Walsall, The Victoria & Albert Museum Drawing Collection, 

London, The British Museum, London and The Henry Moore Institute, Leeds. 

 



Q+A with  

Hew Locke 
 

How did the collaboration with IWM come 

about? 

 

“I did a painting myself of HMS Belfast in 2012, I 

feel it was something that people walk past 

every day, but don't really look at it, or think 

about its history.  My painting touched on the 

Korean War and the current North/South 

Korean tensions, as well as childhood memories 

reading American Korean cold-war comics.  The 

IWM curator saw this painting at Hales gallery, 

and got in touch.” 

 

 

Hew Locke © Indra Khanna, 2013

What was your inspiration for the installation at HMS Belfast? 

 

“Researching the history of the ship – I saw that it visited the Caribbean in the 1962, stopping at Trinidad 

on its final voyage.  I was also intrigued on a visit by the striking mannequins on board ship demonstrating 

how  sailors lived and worked in the various cabins and spaces – such as the dentist, DJ, bakers etc etc.   

 

I have imagined a fantasy narrative where the sailors are preparing to take part in the Trinidad Carnival, 

and I am using costume, masking and props to create an installation which will touch on issues of history 

and mortality.  Not just about the lives and the purpose of the crew, but also about their effects on people 

and places they interact with. 

 

The title ‘The Tourists’ is ironic – as this is not a cruise ship and they are not tourists.  Why have they 

arrived at the islands?  By invitation?  Sometimes yes, sometimes no.  Ships such as these have been sent 

by different countries to parts of the globe where there is conflict or change, as a symbol of power – both 

physical power and diplomatic power.  It is muscle flexing.  It is flying the flag.  This was true from the time 

of the Age of Discovery to the Gulf Wars and beyond.” 

 

What was your inspiration for your exhibition at IWM London? 

 

“It is linked to my installation at HMS Belfast – it has a naval flavour.  Apart from the painting of HMS 

Belfast, and a sculptural piece of a battleship, I also will be showing work touching on the role of sea 

power in trade and commerce.  My work just fits naturally with this venue and within its collection – which 

I hope it comments on.  The new work I am making for the show has just grown naturally out of my on-

going artistic practice.” 

 

What do you hope visitors to your exhibitions at both IWM London and HMS Belfast will take away 

from their visit? 

 

“For the HMS Belfast, I want people to think more deeply about its history – but creating a fresh take on 

the whole thing.  Using a fantasy to explore facts, and also to prompt questions about the purpose of 

vessels like these.  The necessity of these machines, and the consequences of their activities. 



 

To notice the ship again, which like many London monuments, has become so familiar to residents, that 

many no longer really notice it or think about it.  Monuments can be so visible that they are invisible. 

 

Re – IWM – this is a two part show – visiting one of my shows will be complemented by visiting the other.   

 

Ideally I would also like my show at IWM to be viewed after looking around other areas of the museum. 

One of the values of museums is that by looking at information about the past, it helps us to think, or ask 

pertinent/new questions about our present, and our future – both as individuals, and as a community.” 

 

Why do you think the subject of conflict is something artists have been fascinated with 

throughout history? 

 

“Conflict is a major part of all our histories, so of course artists will tackle it.  Each individual artist may 

have very different reasons for making work around conflict.   One artist may glorify it, and the next artist 

may do the opposite.  Not just artists are fascinated – most people are – as demonstrated by the 

popularity of a war films, books and games.  Artists are no different. “ 

 

Why is artwork that looks at conflict important? 

 

“It is a different way of looking at it, alongside writing, film, TV etc.  It can look where the camera is not 

pointing.  I am an artist, not a writer or film-maker, and so these are the tools I have to explore this area.” 

  

How does it feel to be working with the IWM? 

 

“I've visited several times over the years, I've always been interested in working with them, so it great that 

it is happening now.  I find the museum an interesting and complex place, thoughtful and not jingoistic. 

 In my work I have an on-going interest in militaria, and in current and historical visual representations of 

power – so we are a perfect fit.” 

 

For further press information including images, please contact: Senior Press Officer, Nina Dellow 

0207 091 3069 ndellow@iwm.org.uk  and Press Officer Charlotte Sluter, csluter@iwm.org.uk 

 

To RSVP for the press view of Hew Locke at HMS Belfast on 25 March email press@iwm.org.uk  

 

 

     – Ends – 

 

Notes to Editors 

Family Activity 

Crossing the Line   

 

28 March – 12 April 2015  

11:00 – 12:30 & 2:00 - 4:00 

 

23 -31 May 2015 

11:00 – 12:30 & 2:00 - 4:00 

 

Free with general admission 

 

 

Join us as we ‘cross the line’ and find out what it was like for sailors 

crossing the equator for the first time, as they took part in initiation 

rituals, dressing up as different characters from the court of the sea god 

Neptune and made to do forfeits! 

 

Inspired by these characters and by Hew Locke’s creations for his new art 

installation, create your own disguise and make a collaged mask to take 

home. 

 

There will also be an opportunity to take part in a communal re-

enactment of the ceremony on deck! 

 

 

mailto:ndellow@iwm.org.uk
mailto:csluter@iwm.org.uk
mailto:press@iwm.org.uk


Family Activity 

Tattoo T-Shirts: Davey Jones’ Locker 

 

25-26 April 2015 

11.00 -12:30 – 2:00-4:00 

 

23-24 May 2015 

11.00 -12:30 – 2:00-4:00 

 

Free with general admission 

 

Impress your friends and family by designing your very own t-shirt, 

inspired by traditional navy tattoos, and the sailor legend of Davy Jones’s 

Locker. 

 

While you’re getting creative, you’ll learn more about the history of navy 

tattoos, what the symbols mean and why as a sailor you wouldn’t want to 

be visiting Davy Jones’s Locker in a hurry! 

 

This activity is linked to Hew Locke’s installation on HMS Belfast, which 

runs from 26 March – 7 September 2015.. 

 

HMS Belfast  
 

HMS Belfast is the most significant surviving Second World War Royal Navy warship, with a history that extends 

to the Arctic convoys, D-Day, the Cold War, Korea and beyond. Moored on the River Thames between London 

Bridge and Tower Bridge, HMS Belfast tells the story of life on board and explores how war affects and impacts 

on the morale, resilience and determination of a ship’s community. We take visitors on a journey though the 

ship’s nine decks and show them what life was like for the 950-strong crew, through the real life stories of the 

people who served on her. 

 

Open Daily:  Winter 2015: 1 January – 28 February 10am – 5pm. (Closed 24 – 26 December) Summer 1 March 

to 31 October 10am – 6pm (last admission 5pm) 

 

Last entry an hour before closing.  

 

Admission, 2015*: £16.00 Adults; £12.80 Concessions (Senior, Student, Disabled); Children (5-15) 

£8.00; Family ticket (1 adult and 2 children) £28.00; Family ticket (2 adults and 2 children) £42.00; Special 

rates for groups of 10 plus.  

 

HMS Belfast, The Queen’s Walk, London, SE1 2JH 

T: +44 (0)20 7940 6300 

E: hmsbelfast@iwm.org.uk  

iwm.org.uk / @I_W_M / www.facebook.com/hmsbelfast  

 

* Please note entry prices include a voluntary donation, making a valuable contribution to the care and 

conservation of this historic site. 

 

Admission prices excluding voluntary donation: Adults £14.50; Children £7.25; Senior, Student, Disabled 

£11.60; Family Ticket (1 adult and 2 children) £25.45; Family Ticket (2 adults and 2 children) £38.15. 

 

IWM London   
 

IWM London - IWM’s flagship branch - tells the stories of those whose lives have been shaped by war through 

the depth, breadth and impact of our Galleries, displays and events. Visit our brand new First World War 

Galleries featuring over 1,300 objects from IWM’s collections, explore what life was like at home during the 

Second World War in A Family in Wartime; delve into the world of espionage in Secret War; visit our award-

winning Holocaust Exhibition; discover stories of bravery in The Lord Ashcroft Gallery: Extraordinary Heroes;  

see work by some of Britain’s most significant 20
th

 Century artists in our art galleries or take in our latest major 

temporary exhibitions.  Our family learning sessions and events encourage debate and challenge people’s 

perceptions of war.  

 

Open daily from 10am – 6pm (except 24 - 26 December) 

IWM London, Lambeth Road, London, SE1 6HZ.  

T: 020 7416 5000 E: mail@iwm.org.uk 

iwm.org.uk / @I_W_M / www.facebook.com/iwm.london  

mailto:hmsbelfast@iwm.org.uk
http://iwm.org.uk/
http://www.facebook.com/hmsbelfast
http://www.iwm.org.uk/exhibitions/iwm-london/a-family-in-wartime
http://www.iwm.org.uk/exhibitions/iwm-london/secret-war
http://www.iwm.org.uk/exhibitions/iwm-london/the-holocaust-exhibition
http://www.iwm.org.uk/exhibitions/iwm-london/the-lord-ashcroft-gallery-extraordinary-heroes
http://www.iwm.org.uk/exhibitions/art-galleries
mailto:mail@iwm.org.uk
http://www.iwm.org.uk/
http://www.facebook.com/iwm.london


 

IWM  
 

IWM (Imperial War Museums) tells the story of people who have lived, fought and died in conflicts involving 

Britain and the Commonwealth since the First World War. 

 

Our unique Collections, made up of the everyday and the exceptional, reveal stories of people, places, ideas 

and events. Using these, we tell vivid personal stories and create powerful physical experiences across our five 

museums that reflect the realities of war as both a destructive and creative force. We challenge people to look 

at conflict from different perspectives, enriching their understanding of the causes, course and consequences 

of war and its impact on people’s lives. 

 

IWM’s five branches attract over 2 million visitors each year. IWM London, our flagship branch, marks the 

Centenary of the First World War with new permanent First World War Galleries and a new Atrium with iconic 

large object displays. Our other branches are IWM North, housed in an iconic award-winning building designed 

by Daniel Libeskind; IWM Duxford, a world-renowned aviation museum and Britain's best preserved wartime 

airfield; Churchill War Rooms, housed in Churchill’s secret headquarters below Whitehall; and the Second 

World War cruiser HMS Belfast. 

 

 

 

http://www.iwm.org.uk/visits/iwm-london
http://www.iwm.org.uk/visits/iwm-north
http://www.iwm.org.uk/visits/iwm-duxford
http://www.iwm.org.uk/visits/churchill-war-rooms
http://www.iwm.org.uk/visits/hms-belfast

