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S ECO N D  W O R L D  WA R  A N D  
H O LO C AU S T  G A L L E R I E S

Front Cover Marius Eriksen, here drawn by Eric 
Kennington, was a Norwegian pilot who joined the RAF to 
fight on after Norway was conquered by the Germans.



I N T RO D U C T I O N 

The Second World War remains the most devastating conflict in human 
history. Between September 1939 and August 1945, it consumed well in 
excess of 55 million lives. An average of 27,000 people lost their lives every 
day in a war that was unique and unparalleled in scale and reach. Most 
of them were civilians. Bombed from the air with previously unimagined 
ferocity, viciously starved, deported and driven from their homes, people 
across the globe suffered as never before. 

At the centre of this brutal and dehumanising war was the Holocaust and  
the deliberate genocide of the Jews of central Europe. Between late 1941  
and mid-1943, six million Jewish men, women and children were murdered by 
the Nazis and their collaborators. They were shot, starved, worked to death and 
gassed. The Holocaust was, and remains, a shockingly barbaric demonstration 
of mankind’s capacity to kill without conscience or moral restraint. 

Recent research has revealed that while the general public identifies the 
Second World War as the most important event to shape our world in the 
past hundred years, there are serious gaps in people’s knowledge about 
it. Furthermore, as the generation with direct experience of the war leaves 
us, it is becoming increasingly urgent to capture their memories and 
preserve their stories for future generations.

As Britain’s only national, modern social history museum, IWM is  
uniquely placed to address the various myths, misunderstandings  
and misconceptions about the Second World War, and to present  
the Holocaust within its context.

But we can only do so by transforming our Second World War and 
Holocaust Galleries for 21st century audiences.  

By drawing on our extraordinary collections, and on all the strengths  
and experience we have accumulated over the last hundred years, we  
will reinvigorate the way we tell this most challenging of stories to help 
people to better understand and truly reflect on these events.

We invite you to join us in our endeavour.

Diane Lees 
Director-General



I W M 

IWM (Imperial War Museums) was founded in 1917 to ensure that future 
generations understood the causes, the course and, most importantly,  
the consequences of the First World War. Over the years, our remit has 
been extended to cover subsequent conflicts.

Today, as a world authority on war and its impact, from the First World 
War to the present day, IWM is recognised globally for its innovative 
approaches to engaging wide audiences with sometimes difficult, 
emotional and contested histories.

We welcome 2.8 million visitors annually to our five museums:  
IWM London, our flagship branch; IWM North in Trafford, Greater 
Manchester, which is housed in an iconic award-winning building designed 
by Daniel Libeskind; IWM Duxford, near Cambridge, a world-renowned 
aviation museum and Britain’s best preserved working airfield; Churchill 
War Rooms, housed in Churchill’s secret headquarters below Whitehall, 
and HMS Belfast, the Second World War cruiser moored in the Pool of 
London on the River Thames. 

At each museum, we make our unique collections relevant by creating vivid 
personal stories and powerful physical experiences that reflect the realities 
of war and its impact on people’s lives ever since the First World War.

T R A N S F O R M I N G  I W M  LO N D O N 

Since the late 1980s, when our flagship London building was last refurbished, 
visitor numbers have grown exponentially and their expectations of museums 
have changed radically.

Prompted by visitor feedback over many years, and following a recent  
review of the building, galleries and visitor facilities, we have embarked on  
a substantial programme of transformation at IWM London. This will ensure 
that we continue to offer challenging, rewarding and relevant experiences  
for 21st century visitors. 

Our plan is to open up and transform as much of our flagship building as 
possible, and to ensure greater sustainability for future generations by:

― bringing significant back-of-house space into public use so that  
more of our collections and expert knowledge are available to visitors

― creating an intuitive and chronological visitor journey through  
the building 

― opening the interiors of the building to daylight and views, and  
creating new connections to the surrounding park

― improving facilities, infrastructure and interpretation to meet the  
needs and expectations of visitors.



P H A S E  1  –  F I R S T  W O R L D  WA R  A N D  T H E  AT R I U M 

The first phase of transformation was completed in July 2014 when our 
spectacular new award-winning First World War Galleries opened at IWM 
London to mark the Centenary of the start of that war. At the same time,  
the atrium was radically transformed to create a spectacular, cathedral-like 
space in the heart of the historic building, with terraced galleries rising up  
on either side. 

Our First World War Galleries are now 34% larger than previously. They  
take a broadly chronological approach, starting in 1900 and ending in 1929. 
The conflict is placed within a European and international context to help 
visitors understand how the war came about, what it was like and the legacy  
it left behind. 

Stories of the fighting and the home fronts are interwoven so that visitors can 
see how these were inextricably linked.  

More than 2,000 collection objects are displayed, from large artillery pieces,  
providing drama and scale, to small, personal objects. Over 60 audio-visual  
and interactive displays draw on original film, photographs and evocative sound 
recordings to bring the period to life for contemporary and future audiences. 
In the new trench area, for instance, visitors can see soldiers as shadowed 
projections on the walls and hear artillery fire. Within the galleries there are  
also places to watch, read, discuss and contemplate. 

There was a 41% increase in visitor numbers within the first year following the 
opening of the new First World War Galleries and transformed atrium, 51% of 
whom were visiting IWM for the first time. 

 ‘I am overawed about how it’s laid out...’
Visitor to First World War Galleries, 2014

 ‘The displays were pretty much as good  
as it gets... you’ve got sound and you’ve got  
moving images and you’ve got moving objects...  
all cleverly intertwined’ 
Visitor to First World War Galleries, 2014 

Iconic First World War photograph taken on 29 October 1917 during the battle for Passchendaele ridge at 
Ypres by the Australian official photographer, Frank Hurley



T H E  N E X T  P H A S E  O F  T R A N S F O R M AT I O N 

The Second World War and the Holocaust are pivotal events of the twentieth 
century, starkly revealing mankind at its most barbaric. They unleashed 
violence, death and destruction on a scale never previously experienced.

As Britain’s national museum of war and conflict, these events are 
fundamental to our remit. However, we do not have permanent, 
comprehensive and chronological Second World War Galleries, and  
our Holocaust Exhibition is over 15 years old. 

The breadth and scope of these powerful events demand rigorous new 
interpretation for the 21st century. 

The next phase of transformation will feature

― 1,800m2 dedicated to the Second World War on Level 1 of IWM London. 
This will include the creation of comprehensive new narrative galleries in 
spaces not currently open to the public, and reworked, complementary 
atrium terrace displays.  

― 1,200m2 dedicated to the Holocaust, with galleries expanded and 
re-located to Level 2, so that it is presented, spatially and intellectually, 
within the context of the Second World War. 

― 700m2 of new digitally enabled learning and event spaces, located 
adjacent to all the new galleries on Levels 1, 2 and 3.

Level 1 floor plan showing the extent of the proposed Second World War Gallery spaces, including the narrative gallery and  
the atrium terrace displays, which will be reworked

Level 2 floor plan showing the extent of the new Holocaust Galleries

Learning

Holocaust Gallery

Conference Store

StoreResearch Room

Plant

 Gallery

Gallery
Holocaust Gallery

Holocaust GalleryHolocaust Gallery

Holocaust Gallery

BOH

BOH

Conference

Public/Vistor services

Learning

BOH

ConferenceHolocaust Gallery

Terrace Galleries

WW2 Gallery

WW2 Gallery

Learning

Learning

WW2 Gallery

Double height

WW2 Gallery

Temporary

Exhibition BOH

Retail

Retail

WW2 Terrace Gallery

WW2 Terrace Gallery

BOH

BOH

WW2 Gallery

BOH

Tea Room

Mezzanine level offers the potential 
for a visual connection between the 
new Second World War and the 
Holocaust Galleries

Learning

Holocaust Gallery

Conference Store

StoreResearch Room

Plant

 Gallery

Gallery
Holocaust Gallery

Holocaust GalleryHolocaust Gallery

Holocaust Gallery

BOH

BOH

Conference

Public/Vistor services

Learning

BOH

ConferenceHolocaust Gallery

Terrace Galleries

WW2 Gallery

WW2 Gallery

Learning

Learning

WW2 Gallery

Double height

WW2 Gallery

Temporary

Exhibition BOH

Retail

Retail

WW2 Terrace Gallery

WW2 Terrace Gallery

BOH

BOH

WW2 Gallery

BOH

Tea Room

Mezzanine level offers the potential 
for a visual connection between the 
new Second World War and the 
Holocaust Galleries

Learning

Holocaust Gallery

Conference Store

StoreResearch Room

Plant

 Gallery

Gallery
Holocaust Gallery

Holocaust GalleryHolocaust Gallery

Holocaust Gallery

BOH

BOH

Conference

Public/Vistor services

Learning

BOH

ConferenceHolocaust Gallery

Terrace Galleries

WW2 Gallery

WW2 Gallery

Learning

Learning

WW2 Gallery

Double height

WW2 Gallery

Temporary

Exhibition BOH

Retail

Retail

WW2 Terrace Gallery

WW2 Terrace Gallery

BOH

BOH

WW2 Gallery

BOH

Tea Room

Mezzanine level offers the potential 
for a visual connection between the 
new Second World War and the 
Holocaust Galleries

Learning

Holocaust Gallery

Conference Store

StoreResearch Room

Plant

 Gallery

Gallery
Holocaust Gallery

Holocaust GalleryHolocaust Gallery

Holocaust Gallery

BOH

BOH

Conference

Public/Vistor services

Learning

BOH

ConferenceHolocaust Gallery

Terrace Galleries

WW2 Gallery

WW2 Gallery

Learning

Learning

WW2 Gallery

Double height

WW2 Gallery

Temporary

Exhibition BOH

Retail

Retail

WW2 Terrace Gallery

WW2 Terrace Gallery

BOH

BOH

WW2 Gallery

BOH

Tea Room

Mezzanine level offers the potential 
for a visual connection between the 
new Second World War and the 
Holocaust Galleries



W H Y  T H I S  W O R K  I S  S O  V I TA L

Research with our visitors1 revealed very mixed knowledge and understanding  
of the Second World War: 

― Audiences ‘half knew’ or recognised people, names and individual  
features of the war without knowing how these fitted together or even  
what the basic framework was. 

― People recognised personal connections to the war, but felt guilty that  
they did not know more about it.

― People wanted to know more about the war but lacked the confidence  
to talk about it.

― Some people said it seemed distant and incomprehensible in today’s world.

― The commonest source of visitors’ knowledge was film and television, 
which led to stereotypical understandings of the Second World War. 

Despite over 25 years of Holocaust learning in schools, research led by 
University College London’s Centre for Holocaust Education2 revealed worrying 
results about students’ understanding and knowledge of the Holocaust:

― Very few students could make connections between the Second World 
War and the Holocaust, which was often perceived as a single historical 
entity that took place primarily in Germany.

― Most students believed the Holocaust was perpetrated by Hitler and an 
elite group loyal to him rather than having significant, broad-based support 
across all of German society.

― There was very little understanding of why Jewish people were persecuted.

IWM has a vital role to play in addressing this lack of knowledge and 
misconceptions about the Second World War and the Holocaust, and the 
relationship between them.

It is particularly critical to capture the memories and powerful testimony of 
those who lived through the Second World War and the Holocaust now before 
the generation who directly experienced these events disappears. IWM is ideally 
placed to do this.

  
Between 7 September 1940 and the end of May 1941, in 
what became known as the Blitz, German bombers began 
an intensive aerial assault on London and other major British 
cities, including Manchester shown here. Over 20,000 British 
civilians were killed in London alone.

1 How do Audiences Relate to the Second World War and the Cold War (The Susie Fisher Group, November 2015) 
2 What do students know and understand about the Holocaust? Evidence from English secondary schools  
 (Stuart Foster, Alice Pettigrew, Andy Pearce, Rebecca Hale, Adrian Burgess, Paul Salmons, Ruth-Anne Lenga, 2014)



P H A S E  2 :  S ECO N D  W O R L D  WA R  G A L L E R I E S

The new Second World War Galleries will be located on Level 1 of IWM London  
and will combine with reinterpreted atrium terrace displays to present a 
comprehensive narrative. 

The central story of Britain, its Empire and Commonwealth will begin in 1930 and 
continue through to 1949, when the Empire started to break up and a new world  
order was established around the two global superpowers of the United States and  
the Soviet Union. 

Visitor evaluation of the First World War Galleries suggests that audiences engage 
more when there is a high level of structure and direction within exhibitions.  
People like to know in which order they should look at things.

We will, therefore, adopt a broadly chronological approach to the new Second World 
War Galleries, whilst allowing enough flexibility for visitors to link and reflect on the 
many events that took place simultaneously during the war’s key moments.

Drawing on the unique personal stories that IWM’s collections contain, the narrative 
of the Second World War Galleries will run in three key sections. The main, central 
section, dealing with the World War, will be subdivided into four overlapping strands. 

This is best illustrated by a traditional Venn diagram.



S EC T I O N  A :  T H E  LOS T  P E AC E ,  1 9 3 0  – 1 9 4 0

Covering the period 1930 to mid-1940, the exhibition’s opening section 
will provide a bridge between the end of the First World War on Level 0 and 
the world war that follows. As a preamble to the Second World War, this 
opening part will lay out the circumstances of Britain and its Empire during 
the worldwide slump of the 1930s, the emergence of challenging autocratic 
regimes in both Europe and Asia, and the steps that would eventually lead to  
a new world war in 1939.

Anything But War Remembering the sacrifices of 1914 –18, the British government 
championed a policy of appeasement in the face of the ideological extremes of the Italian 
and German governments. Here, British Prime Minister, Neville Chamberlain, at Heston airport 
reads aloud the agreement he had just signed with Adolf Hitler in Munich in September 1938 
declaring that Britain and Germany would not go to war again.



S EC T I O N  B :  W O R L D  WA R ,  1 9 4 0  – 1 9 4 5

The dominant, central section of the exhibition will deal with the world at 
war between 1940 and 1945. This section will be divided into four distinct 
strands. Three of these will reflect the shifting focus of the war from the initial 
confrontation between Britain, Germany and Italy, to its rapid globalisation and 
massive growth in scale in 1941 with the entry of the USSR, Japan and the USA. 

These three strands will intersect to form a fourth, at the heart of which will 
stand the collective experience of Total War that distinguishes the Second 
World War from other conflicts. 

THE WAR IN BRITAIN: 1940 –1943

This opening strand of the main world war narrative will explore that period 
when Britain and Germany were the central protagonists. We will begin with 
Britain’s decision to fight in 1940 and the realisation that it would no longer be 
fighting a continental war as in 1914-18. It will also cover Britain’s success in 
thwarting a German invasion and its endurance of the Blitz. This sequence of 
events represents the real start of world war for Britain.

We will look beyond the conventional ‘Spitfire Summer’ and ‘Blitz Spirit’ to show 
the true nature of Britain and its Empire’s response to these challenges. We 
will also reveal how the British Empire exploited any opportunity to strike back 
at Germany and its new ally, Italy, and how the British people faced the most 
serious threat to their existence at sea during the Battle of the Atlantic.

Battle of the Atlantic As an island, Britain depended on maritime trade for survival. Aggressive German 
U-boat attacks threatened to starve the country of food and other vital resources. Britain made probably 
its most important strategic contribution to winning the war by defeating the German U-boats. This war of 
technology, tactical innovation and codebreaking, was fought in the inhospitable arena of the North Atlantic, 
as reflected here in the grey seas and burning ship of George Plante’s painting, A Rescue-ship in the Atlantic, 
March 1943 (detail). 



THE WAR IN EUROPE: 1941 –1945 

The second strand of the main world war narrative will cover the struggle 
to defeat the Germans in Europe. It will explore the political relationship 
that developed between the Allies once America and Russia joined the war 
alongside Britain, and the strategic decisions the leaders of these three 
nations made together. It will also look at the campaigns in Italy and North 
West Europe. Above all, it will do justice to the primary role of the Soviet Union 
in defeating Germany on land, and to the huge scale of the conflict on the 
Eastern Front. 

THE WAR IN ASIA: 1941 –1945

The third strand of the main world war narrative will run roughly in parallel with 
that on the battle for Europe. It will explore Japan’s attempt to win and defend 
an empire in the Far East and the Pacific, and the largely American defeat 
of those aims through its dogged campaigns. This theatre was also central 
to Britain’s war because of the threat posed both to the physical security 
and foundations of its empire in the east. As a result, Australia, India and 
Britain’s campaign to reconquer Burma will feature prominently even though, 
strategically, Britain’s war was overshadowed by the main events in the Pacific.

Strategic Bombing From 1942 to 1944, Britain and 
America looked to use the intensive, strategic bombing 
of Germany as a means of directly assisting the 
Soviet Union in its fight against Germany. Allied aerial 
bombing resulted in shocking levels of destruction 
but, in the end, was an integral part of the defeat of 
Germany. This mid-air photograph, illuminated by the 
flares, smoke and explosions of the raid, was taken by 
an RAF Lancaster bomber over Hamburg on the night 
of 30/31 January 1943.

A New Japanese Empire Germany’s apparent defeat of the major European colonial powers and likely  
demise of the USSR emboldened Japan to launch a series of devastating attacks in 1941–42 across the  
Pacific and South-East Asia. Poor Japanese opinion of the United States, reflected in this satirical matchbox 
(above) showing President Roosevelt under attack, led them to hope that a negotiated settlement would 
quickly be reached with America. But it was to be American industrial and military power that would ultimately 
bring defeat to Japan in 1945.



TOTAL WAR

The themes in this final strand are central to the war. They represent the way in 
which whole societies were, for the first time, drawn fully into the war through 
mobilisation, occupation, direct attack and devastating losses. These themes 
will not necessarily occupy a specific point in the gallery’s chronology or focus 
on individual events, but they will nevertheless have a prominent presence. In 
effect, they will be the essence of IWM’s revised Second World War story and 
will highlight those features that distinguish the Second World War from other, 
previous conflicts, being experienced in differing degree by almost all of society.

Prisoners Being a prisoner of war is one of the best known aspects of the Second World War and has become 
firmly embedded in popular culture through film, television and literature. But there were stark differences 
between life in captivity depending on where you imprisoned and by whom. This improvised teapot was made 
from dried milk tins by a fellow internee for a British civilian, Eric Forrester, imprisoned by the Germans in 
France. Many other prisoners and internees were simply worked or starved to death. 

War Against Civilians During the Second World War, civilians became the target of military action to a degree 
never seen before. Most noticeably this was a result of bombing, but civilians were also victims of attack on 
ideological grounds and through starvation, with war bringing famine to Greece and Bengal. Artist Leonard Henry 
Rosoman served as a fireman during the London Blitz. His painting, A House Collapsing on Two Fireman, Shoe 
Lane, London, EC4, shows two firemen being hit by a falling wall. Both were killed.



h

Britain and the Empire Post-War After Indian Independence in 1947, other parts of the Empire soon 
began to seek independence too, and in Malaya the British authorities began a long fight with Communist 
insurgents. In Palestine, Jewish immigration from a fractured Europe resulted in tensions with the local 
Arab population. Using weapons like this underground copy of a British Mark 2 Sten Gun, Zionist terrorist 
groups emerged seeking an independent state of Israel. Faced with growing violence, Britain handed 
responsibility for Palestine back to the United Nations.

A New World Order After Germany and Japan surrendered, they were both occupied and those held 
responsible for the war were tried for their crimes. But the intent was to allow them to rebuild both 
nations. Trade agreements and economic intervention prompted economic recovery, allowing cities and 
infrastructure to rise again. This delicate butterfly was made as a souvenir by a citizen of Berlin in 1946 
using fragments of ceramic tiles from Potsdamer Platz and Wilhelmstrasse.

S EC T I O N  C :  U N I T E D  N AT I O N S ,  1 9 4 5  – 1 9 4 9 

The final section of the galleries will deal with the immediate 
consequences of the war, principally for Britain and what remained of 
its Empire, now rapidly morphing into the more recognisable modern 
Commonwealth. The United Nations and International Monetary Fund 
offered the prospect of a more effective international regulatory body 
than the 1919 League of Nations. Through this, and via the direct national 
intervention of the American Marshall Plan, much of devastated Europe 
was able to begin the process of reconstruction.

Britain faced unique challenges. The transition to an export-led economic 
recovery proved difficult. Domestically, Britain was committed to social 
reform but, as an imperial power, it also retained major international 
interests. It aimed to reassert is authority over those colonies where it still 
retained direct rule, dealing with the challenges, particularly, of Palestine 
and Malaya. As it did so, India slipped away and was partitioned into two 
new states. This signalled the beginning of the end of Empire and the 
start of a new international standing for Britain.



T H E  N E W  H O LO C AU S T  G A L L E R I E S 

Drawing on IWM’s extensive collections and expertise in delivering this difficult 
and sensitive narrative since 2000, and on the world class knowledge and 
scholarship of our curatorial and historical staff, we will revitalise this story 
by placing new and vital insights into the Holocaust at the very heart of our 
relocated galleries.

In particular, by presenting the Holocaust spatially within the wider context  
of the Second World War, audiences will be able to reflect on and, ultimately, 
understand the unbreakable connections between the two, in that the  
Nazi genocide could not have been carried out without the cover of the 
Second World War. 

The new Holocaust Galleries will be located on Level 2 and will cover 1,200m2, 
which is 60m2 bigger than our current exhibition. Responding to the desire of 
visitors for a clear, ordered delivery of information, the new galleries will take a 
broadly chronological approach to this complex and multi-faceted subject. 

Retaining some of the strongest elements of our current displays, we 
will highlight and maximise individual personal stories and direct survivor 
testimonies to show how this vast, difficult event affected the lives of ordinary 
people across Europe. We will look to imaginative digital and interactive 
interpretation to ensure that the true scale of the crimes committed by the 
Nazis, their allies and collaborators is even more clearly understood than before.

Restoring Hope Following the liberation of Bergen-Belsen concentration camp, some survivors attended 
occupational therapy sessions organised by Jewish relief organisations. This doll was made by a survivor and  
given to a British soldier, Gwyn Edmond Jones. 

 
Survival Bergen-Belsen concentration camp in northern Germany was liberated by Allied forces in April 
1945. 60,000 survivors were found there, living in conditions of extreme hunger and squalor amid a mass of 
decaying bodies. The women in this photograph search desperately among the mud and desolation of the 
camp for food, water and other provisions.



Slipping the Net Even as Nazi Germany began to expand in 1938, Jews hoping to escape encountered strong 
international resistance to the idea of widespread emigration. After a night of staged violence against Jews 
throughout Greater Germany in November 1938, since known as Kristallnacht, the British government agreed 
to take a limited number of Jewish children. The Kinderstransporte brought over 9000 Jewish children to Britain 
between 1938 and the outbreak of war. 11-year-old Stephie Leyser arrived in Britain from Austria. She brought a 
number of toys, given to her by her parents, including this much loved Siamese cat puppet (above).

Bureaucracy In Nazi-occupied Europe, some diplomats went to great lengths to rescue Jews by issuing visas 
and other documents. This typewriter was used in 1944 to produce the Swedish Schutzpässe (protective passes) 
that saved the lives thousands of Hungarian Jews. It came from the office in Budapest of Swedish diplomat Raoul 
Wallenberg, who also bought housing which became a haven under Swedish diplomatic protection.

The new Holocaust Galleries will also place a stronger emphasis on the changes 
that took place over the period covered by their narrative. For example, by 
expanding this pre-Second World War section on Jewish life and culture, we will 
build audiences’ appreciation of the diversity of European Jewish communities. We 
will also tell more of the story of the immigration policies and attitudes in Britain 
towards Jews during the 1930s – what the British media reported and what the 
people of Britain understood and thought about the persecution and murder of 
Jews. This will allow us to give the narrative a British slant within the international 
outlook of the main storyline.

We will collaborate throughout with leading academics and those working within 
Holocaust education to ensure that we are informed by the latest thinking in 
Holocaust studies and that this is reflected in the development of the new galleries.

In revisiting and updating both the narrative and the interpretative approach of the 
Holocaust Galleries, we will set it within a clearer geographical context and a wider 
historical framework to support audiences’ learning and greater understanding. 



L E A R N I N G  A N D  I N T E R P R E TAT I O N

Alongside our new Second World War and Holocaust 
Galleries, there will be three new digitally-enabled learning 
spaces, totalling 700m2, on Levels 1, 2 and 3. These spaces 
will connect physically with the museum to support 
active involvement with our innovative and creative 
programmes. Their location will enable people of all ages 
to engage more closely with our collections and displays.

We will ensure that personal stories remain at the 
heart of our interpretive approach in our new galleries 
and learning spaces. Along with a breadth of objects, 
original material, immersive experiences and other 
compelling content, we will help our audiences 
understand the causes, course and consequences  
of these seminal periods in our world history. 

 
Seeking Shelter Throughout the Second World War, civilians 
came under sustained attack in a way never seen before. 
Much of this came through the extensive strategic 
bombing campaigns undertaken against Britain, 
Germany and Japan. In this contemporary pen and ink 
drawing, September 13th 1940: Shelterers in Belsize 
Park Tube Station, John Farleigh captures the 
exhaustion and stoicism of Londoners sitting 
out the nightly air raid.



V I S I O N  F O R  I W M

Our vision is to create new, expanded Second World War and Holocaust 
Galleries, and adjoining, digitally enabled learning spaces. In order to realise 
this vision by 2020/21, we are seeking the support of private benefactors to 
help us reach our £30million target.

With your support, we will be able to:

― Significantly improve visitor knowledge and understanding of 
the Second World War and the Holocaust by dedicating a total of 
3,700m2 within our flagship branch to these events, and providing a 
comprehensive and intuitive interpretative journey throughout.

― Dedicate 1,200m2 back-of-house areas, not currently available to the 
public, to the Second World War and the Holocaust. 

― Create 700m² of new expanded learning spaces across three levels, linked 
to the galleries and offering creative and dynamic learning experiences that 
maximise use of the museum.

― Make over 1,500 assets from the national collection, relating to the 
Second World War and the Holocaust, available to the public, and 
increase digitised content in displays by 50%.

― Articulate the Holocaust within the context of the Second World War, 
spatially and intellectually within our galleries, thereby enabling audiences 
to truly reflect on and understand the critical relationship between these 
momentous events.

― Increase the number of young people participating in learning 
programmes by 90%, to 40,000 per annum, and double the number 
engaged in learning about the Holocaust to 50,000 per annum.

― Consolidate partnerships with institutions like UCL to ensure the latest 
research on the Second World War and the Holocaust is made widely 
available to the public in our galleries as well as online. 

― Use the experience and success of transforming our First World War 
Galleries to engage contemporary audiences and future generations 
with the Second World War and the Holocaust, and demonstrate  
how the legacy of these events laid the foundations of the world  
we live in today.

E N Q U I R I E S

If you would like to find out more about this campaign,  
please get in touch with:

Antoinette O’Loughlin

Executive Head of Development 
ao’loughlin@iwm.org.uk 
020 7091 3050


